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states tried to rescind their approval
or declare it null and void by today.
But it also did not expire. It was ex-

- tended by Congress, which makes you
think that maybe what Phyllis
Schlafly, the longtime foe of ERA,
should be throwing tonight is a wake.

~ But, as Phyllis Schlafly tells “Good
- Morning America” and AP radio and
- the Christian Science Monitor from
her hotel room, “This is the end of the
ERA morally and constitutionally.
The seven-year limit was set and they
‘couldn’t make it. So we are happy to
" celebrate the greatest victory for
women’s rights since the passage of

the woman'’s suffrage amendment.”

~ The greatest victory for women
. since suffrage simply couldn't have
‘happened at a worse time — Phyllis
Schlafly has scratched one of her eyes
with a contact lens; the pain is killing.

- She lies back on her hotel bed, pour-
ing solution into the offending eye.
“It’s all strictly vanity,” she moans,
wiping away a tear. “You won't be-
 lieve how long I've been wearing
- these things. I'm the oldest living arti-
fact ever to have contact lenses.”

Another soothing drop. “Since 1946.”

There is now a smudge of mascara,
a bit of vestigial blue under the lids.
Hastily, she whips out her compact,
wiping it all away — and with it, seem-
ingly, the pain as well. In 60 seconds
she has checked on the cake for

_Utah's Sen. Orrin Hatch, whose birth-
day it is today, and who will be emcee-
ing the celebration tonight. Darting
out of her room, she surveys the sing-
ing Pantanas. Snatching the phone
like a blatant thief, she calls her home
in Alton, Il1,, to check with her secre-
tary on messages.

Phyllis Schlafly is 54, a woman who
says she believes “most men make bet-
ter executives than women,” but she
has the air of an executive, she gives
orders like a general, and she is as
organized as the best efficiency ex-

pert. Tell her this and she giggles,
blushing furiously.

“I have to say I am organized,” she
allows, racing down the hall with
long, purposeful strides that are
impossible to match. “That’s one
thing I am.” Within seconds she has
reached the office of Ted Homans, the
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hotel’s banquet sales manager. He
opens his mouth a few times, attempt-
ing speech. Sometimes he succeeds.
But for the most part, he doesn't stand

" achance.

“We're all set,” Schlafly informs
him in a rush. “We'll stick with the
figure 1,100. And it sounds great. The
piano is set. I talked to the security
men, we're all set. You're going to

have the banners hung, and I guess
everything'’s in order. I guess those
screens on the stage — you don't
think they're very attractive — when
do I see that? You don’t think we can
get to rehearsal until 4. We have a few
hours. You’re going to have a deli-
cious dinner for us tomorrow night.”

Homans is finally allowed to insert
a question. What about her breakfast
on Friday? ;
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“Yes, now. Friday breakfast. I'm
guessing on 200 with a head table for
six with a lecturn and I — uh — I"
guess a flag. Yes. A piano there too. I
like flags and pianos. They will be
there at 8-8:15-8:30. Now I'm doing the
best I can. I'll give you a count tomor-
row night, so don’t worry. I'm going to
have the girls take a count of how
many people will show up exactly, be-
cause it could be 100 or it could be 400
for breakfast. So”” — Phyllis Schlafly
pauses for breath — “should I call
you? When? Midnight? Or 4 o’clock in
the morning?” : W

Homans seems dazed by the silence.
“Do I have a choice?’” he manages
finally. ; i



Ann McGraw, the singing St. Louis
lady, who is chairman of the Stop-ERA
political action committee, explains
during rehearsal how thoroughly
organized one has to be working with
Schlafly and other volunteer causes.
«“aAnd our husbands love it, too,” she
concludes gaily. “Because this way,
their underwear isn’t in the drier all
the ti;ne."

.
‘As she speaks, Phyllis Schlatly is
telling her problems to the CBS crew
that has come to film. She doesn’t

-+ ‘really want them to film the singing

. of “The Women'’s Lib Lament,” which
is sung to the tune of “Mame.” It
really would be far preferable if they
. filmed the singing of “The ERA Mili-
tary March,” which is carries the tune
of “From the Halls of Montezuma.”

“Whenever, we're shown singing
copyrighted tunes, I get all these
nasty letters,” Schlafly explains.

“But the legal problems arise only
when it's done for profit. You’re not
‘doing it for profit,” protests the CBS
reporter.

“So what do you want to do?” in-
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quires Schlatly, who is no one’s 100l —
particularly when it comes to pleas-
ing the press. “Do you want to do a
few lines from “The March of the
States?”

Her son makes a face. Of all the
songs, “The March of the States”
(sung to the tune of the Visa commer-
cial) has been the most troublesome.

#

«This is the end of the ERA
morally and constitutionally.
The seven-year limit was set and
they couldn’t make it. So we are
happy to celebrate the greatest
victory for women’s rights since

the passage of the woman’s suf-

frage amendment.”

“I can do ‘Put On A Happy Face,”
offers Ann McGraw.

“] guess you don’t want to do ‘The
March of the States,” sighs a resigned
Schlafly.

“Phyllis?” Ann McGraw cries out
with exasperation. “You can’t know
everything, Phyllis. Give us a little
something we can do.”

In her room, Phyllis Schlafly looks
sad. Perhaps it’s the pain in her eye.
Perhaps it’s fatigue. In any ¢ase, the
general impression she gives right
now, her overnight case, her can of
Adorn hair spray and a bag labeled
«JUNQUE” beside her, is one of utter
weariness and depression. Gone is the

. thrill of hearing her own words being

sung to copyrighted tunes. The stiff
bearing of her militantly teased and
frosted hair no longer matches her
mood. )

But then perhaps all this is.merely
the result of a question, “Phyllis
Schlafly who is fond of singing the
praises of the American woman in
“her beautiful home” is very far in-
deed from her own beautiful home.
Phyllis Schlafly is asked why'she has
fled the virtues of a beautiful home
for proselytizing and travel and
speech-making? One might eyen call
it a profession. it

“Well, I'm exhausted,” she replies
with a nervous little laugh. “If‘anyone
else can do it they're welcome to 1tes

Phyllis Schlafly is told that this is
hard to believe.

“Well, I don't have any more chil-
dren at home.”

A sigh. “I have made enormous per-
sonal sacrifices for this fight, Last
summer I had a lovely vacation all
planned with my children. And I had
to spend it in Washington fighting the
extension of the ERA. So the children
went off on vacation without me.”

She shrugs miserably. It all sounds
so much like the classic dilemma of
the liberated working woman; anx-
ious to have both a career. and a
family life, torn by the complexity of
her desires— one can't help asking
Phyllis Schlafly why, the lure of home
and family being so very enticing to
her, she bothers? @

“Oh well.. . .” Another shrug:. Then
the back straightens and the-voice
grows strong and firm with authority.
“Once I got into it, I just couldn’t let it
go.” u



